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Nashville Chart
“Down Under” (Men at Work)
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Tonal Ambiguity:
The “Axis” Progression
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A Few Other
Double-Tonic Complex Loops
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A Few Other
Double-Tonic Complex Loops
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Shifting Between Relative

Tonal Centers
“Down Under” (Men at Work), Verse
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From Minor (Verse)

to Relative Major (Chorus)
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Double—Parallel Tonics
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The Triple-Tonic Complex
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Three Harmonic Palettes
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Three Harmonic Palettes
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Dorian—Lydian Complex
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The Three Modal Complexes
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Phrygian-Mixolydian Complex
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