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Well I been look

B

in'- real hard and I'm tryin' to find a job but it just

A5

keeps get tin'- tough er- ev 'ry- day but I got

 

E

to do my part 'cause I know in my heart I got to please

B

my sweet ba by yeah.
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“Rock’n Me” (The Steve Miller Band)
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Harmonic Divorce
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to do my part 'cause I know in my heart I got to please
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“Rock’n Me” (The Steve Miller Band)
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I. Hierarchy Divorce



J. S. Bach, Fugue in C minor,  
WTC, Book 1, BWV 847

Hierarchy DivorceI.



I was born

B¨5

in a cross

A¨5

fire- hurr i- cane,-

B¨5 A¨5

And I howled

B¨5

at my ma

A¨5

in the driv in'- rain.
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“Jumpin’ Jack Flash” (The Rolling Stones)

Hierarchy DivorceI.



I.

“With or Without You” (U2)

(inverted pedal)

2)  D      D/A      D/B      D/G      

Hierarchy Divorce

D      1)  sus4      
add6      A      Bm7      G     maj9      

(no3)      



“White Hardware” (Chas Williams)

I. (inverted pedal)Hierarchy Divorce



“Jump” (Van Halen)  
II. Syntax Divorce



“Every Little Kiss” (Bruce Hornsby & The Range)  

II. Syntax Divorce

(repeat w/new lyrics)

3rds



“You Are the Sunshine of My Life” (Stevie Wonder)  

II. Syntax Divorce

(repeat w/new vocal)



“I Really Got the Feeling” (Dolly Parton)
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III. Loop Divorce

Hierarchy Loop Syntax



“I Can’t Fight This Feeling” (REO Speedwagon)
III. Loop Divorce
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“Maryann” (New Edition)
III. Loop Divorce

(repeat w/new vocal)



“Blue”  (Joni Mitchell)
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