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“Create”: the Peak of Educational Objectives

Bloom’s Taxonomy

Produce new or original work
e Design, assemble, construct, conjecture, develop, formulate, author, investigate

Justify a stand or decision
eva I u ate appraise, argue, defend, judge, select, support, value, critique, weigh

Draw connections among ideas
dirrerentiate, organize, relate, compare, contrast, distinguish, examine,
experiment, question, test

Use information in new situations

execute, impiement, solve, use, demonstrate, interpret, operate,
schedule, sketch

Explain ideas or concepts

classity, describe, discuss, explain, identify, locate, recognize,
report, select, translate

Recall facts and basic concepts
define, duplicate, list, memorize, repeat, state

understand
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Teaching Harmony

Bloom's Taxonomy

Produce new or original work
A f_ " e Design, assemble, construct, conjecture, develop, formulate, author, investigate

Justify a stand or decision
eva | u ate appraise, argue, defend, judge, select, support, value, critique, weigh

Draw connections among ideas
differentiate, organize, relate, compare, contrast, distinguish, examine,
experiment, question, test

Use information in new situations

execute, implement, solve, use, demonstrate, interpret, operate,
schedule, sketch

Explain ideas or concepts

classify, describe, discuss, explain, identify, locate, recognize,
report, select, translate

Recall facts and basic concepts
define, duplicate, list, memorize, repeat, state

ersity Center for Teaching

» Students should “create” harmony

1. Introduction



Melody Harmonization in “Classical” Workbooks

* Typically chorale-style or figured-bass

* One chord per melodic note

* One chord per beat

* Emphasizes traditional harmonic syntax

WORKBOOK 2

SKILLS & MUSICIANSHIP

TthOMPLETE
. MUSICIAN

Steven G. Laitz

OXFORD

1. Introduction



Scholarly Books on Popular Music (“Rock”)

TOWARD A TONAL THEORY FOR THE ROCK ERA

e

‘\\w Christopher Doll 1
' £
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Textbooks on Harmony/Melody in Popular Music
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Melody Harmonization in Popular Music:
Three Techniques

1) Melodic Skeletons
2) The Melodic-Harmonic Divorce

3) Meta-Schemas

1. Introduction



Melody Re-Harmonization in Popular Music:
Three Techniques

1) Melodic Skeletons
2) The Melodic-Harmonic Divorce

3) Meta-Schemas

1. Introduction



“Hey Jude” (The Beatles, 1968)

II. Melodic Skeletons



“Hey Jude” (The Beatles, 1968)

Mel: [ 3| 2 | 41 3 6

II. Melodic Skeletons



“Hey Jude” (The Beatles, 1968)

Mel: [ 3| 2 | 41 3 6

Orig: [ I | V | Vi |1 |1V

II. Melodic Skeletons



“Hey Jude” (The Beatles, 1968)

Mel: 2 | 41 6 5 5 1
Orig: V | Vi IV | I vV |1
=p: Rehar: bVII|ii IV vi | 1l |V Vi ] 4=

II. Melodic Skeletons



111. Melodic-Harmonic Divorce



“Someone like You” (Adele, 2011)

Original chords:

|

1119

Y4

IV

III. Melodic-Harmonic Divorce




“Someone like You” (Adele, 2011)

Original chords:

1119

Y4

IV

=P Reharmonization 1:

v

bVII

III. Melodic-Harmonic Divorce



“Someone like You” (Adele, 2011)

Original chords: 11 | vi | IV
Reharmonization 1: V |bVII| 11
=9 Rcharmonization 2: bVII| IV | 1 1—

III. Melodic-Harmonic Divorce



“Someone like You” (Adele, 2011)

Original chords: | 114 | vi | IV
Reharmonization 1: | 1 V |bVII| 1
Reharmonization 2: | I |[bVII| IV | m

=% Reharmonization 3: | 1 V1 11 |bVII=

III. Melodic-Harmonic Divorce



“Someone like You” (Adele, 2011)

Original chords: | 114 | vi | IV
Reharmonization 1: | 1 V |bVII| 1
Reharmonization 2: | I |[bVII| IV | m
Reharmonization 3: | 1 V1 11 [bVII

= Recharmonization 4: | 1 i1 | 11 | IV <=

III. Melodic-Harmonic Divorce



“Someone like You” (Adele, 2011)

Original chords: | 114 | vi | IV
Reharmonization 1: | 1 V |bVII| 1
Reharmonization 2: | I |[bVII| IV | m
Reharmonization 3: | 1 V1 11 [bVII
Reharmonization 4: | 1 11 m | IV

= Reharmonization 5: | IV | 1 V| Vi 4=

III. Melodic-Harmonic Divorce



“Someone like You” (Adele, 2011)

Original chords: | 114 | vi | IV
Reharmonization 1: | 1 V |bVII| 1
Reharmonization 2: | I |[bVII| IV | m
Reharmonization 3: | 1 V1 11 [bVII
Reharmonization 4: | 1 11 m | IV
Reharmonization 5: | IV | 1 V | vi

= Reharmonization 6: | vi | IV | 1 V 4=

III. Melodic-Harmonic Divorce




“Someone like You” (Adele, 2011)

Original chords: | 114 | vi | IV
Reharmonization 1: | 1 V |bVII| 1
Reharmonization 2: | I |[bVII| IV | m
Reharmonization 3: | 1 V1 11 [bVII
Reharmonization 4: | 1 11 m | IV
Reharmonization 5: | IV | 1 V | vi
Reharmonization 6: | vi | IV | 1 \Y

= Reharmonization7: | V | vi1 | IV

III. Melodic-Harmonic Divorce




IV. Meta-Schemas



“Let it Be” (The Beatles, 1970)

Mel: | 5| S 32 1 3

Orig: (1| V vl IV |

IV. Meta-Schemas



“Let it Be” (The Beatles, 1970)

Mel: | 5| 5 32 1 3 2 1
Orig: | 1| V V1 1A% | V IV |1
=pRel: [I|bVII| IV6 | bVI | 1§ [(VYV [IV 1v| [€=

IV. Meta-Schemas



“Let it Be” (The Beatles, 1970)

Mel: S 32 1 3 2 1

Orig: v lvi|lwv|) 1| v ]|l

Rel: bVII | IVe | bVI | 19 VYV [IV 1v| I
=»Re2: 7 | IV [V&V | 1§98 [V&/vi |vi VO | [

IV. Meta-Schemas



V. Conclusion



“Photograph” (Ed Sheeran, 2014), original

(x2) | 1 Clvil VL v
1 3 1 32 5 5 5
Pch:— .
\Y3| IV I \Y% \Ya | IV I
3 3413213413234 1
Ch:

V. Conclusion



“Photograph” (Ed Sheeran, 2014), reharmonized

(x2)| 1 . 14 it | Vv
1 3 1 32 5 5 5 7
Pch: , .
IV | I6 16 [e | IV (V&V| 19 |V&/wvi
3 3413213413234 1 1
Ch:

vi | . |Vewvi| . | 1§ | . |#IVYT

IV

V. Conclusion



THANK YOU!
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