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Key of E 44   q  = 116  

Words and Music by Harlan Howard and Thomas P. Glaser 
Copyright © 1966 Sony/ATV Music Publishing LLC 

Copyright Renewed 
All Rights Administered by Sony/ATV Music Publishing LLC, 424 Church Street, Suite 1200, Nashville, TN 37219 

STREETS OF BALTIMORE 
 (Bobby Bare)   

In) 1 1 1 1 
–––––––––––––––––––––––––––––––––––– 

Vr) 1 4 1 4 
 5 5 1 1 
–––––––––––––––––––––––––––––––––––– 

Vr) 1 4 1 4 
 5 5 1 1 

–––––––––––––––––––––––––––––––––––– 

Br) 5    5 1 1 
 1 1 1 5 5 
–––––––––––––––––––––––––––––––––––– 

Vr) 1 4 1 4 
 5 5 1 1 

 

Vr) 1 4 1 4 
 5 5 1 1 
–––––––––––––––––––––––––––––––––––– 

Vr) 1 4 1 4 
 5 5 1 1 

––––––––––––––––––––––––––––––––––––  
Br) 5 5 1 1 
 1 1 1 5 5 
–––––––––––––––––––––––––––––––––––– 
Vr) 1 4 1 4 
 5 5 1 1 

–––––––––––––––––––––––––––––––––––– 
Tag) 5 5 1 1

!
!

W/Harpsichord Lead-In 
 

Spoken Vocal 
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–––––––––––––––––––––––––––––––––––– 
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–––––––––––––––––––––––––––––––––––– 
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–––––––––––––––––––––––––––––––––––– 
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!
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“Long Time Gone” (Dixie Chicks, 2002)  
Transcription in Neal 2007narrative paradigms, musical signifiers, and form as function in country music 63

 
Introduction [D Major] (time 0:00) 
I  I  I  IV I V 
V  V  V  I 
I  I  I  IV I V 
V  V  V  I 
 
Verse 1 [D Major] (0:24) 
I  I  I  IV I V 
V V  V  I 
I  I  I  IV I V 
V  V  V  I 
 
Chorus 1 [D Major] (0:46) 
IV I V IV I V 
V  I IV V I 
 
Instrumental Interlude 1 [D Major] (0:56) 
I  I  I  IV I V 
V  V  V  I 
 
Verse 2 [D Major] (1:07) 
I  I  I  IV I V 
V V  V  I 
I  I  I  IV I V 
V  V  V  I 
 
Chorus 2 [D Major] (1:30) 
IV I V IV I V 
V  I IV V I 
 
Instrumental Interlude 2 [E Major] (1:42) 
I  I  I  IV I V 
V  V  V  I 
I  I  I  IV I V 
V  V  V  I 
 

Bridge [modulatory] (2:04) 
VI   
IV IV V V I 
 
IV 
  VI   VI   VII   VII 
 
I 
II II V V 
 
Verse 3 [D Major] (2:21) 
I  I  I  IV I V 
V V  V  I 
I  I  I  IV I V 
V  V  V  I 
 
Chorus 3 (expanded) [D Major] (2:44) 
IV I V IV I V 
V  I IV V 
IV I V IV I V 
V  I IV V I 
 
Instrumental Interlude 3 [D Major] (3:03) 
I  I  I  IV I V 
V  V  V  I 
 
Vocal Outro [D Major] (3:15) 
I I I V 
V V V I 
I I I V 
V V V I 
I I I V 
V V V I 
 
Instrumental Outro [D Major] (3:48) 
I  I  I  IV I V 
V  V  V  I

6 

6 

( Major)

( Major)

( ) 

6

6

example 10. “Long Time Gone.” Form, harmonic analysis, and phrase rhythm.
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“Long Time Gone” (Dixie Chicks, 2002)  
Transcription in Neal 2007

narrative paradigms, musical signifiers, and form as function in country music 63

 
Introduction [D Major] (time 0:00) 
I  I  I  IV I V 
V  V  V  I 
I  I  I  IV I V 
V  V  V  I 
 
Verse 1 [D Major] (0:24) 
I  I  I  IV I V 
V V  V  I 
I  I  I  IV I V 
V  V  V  I 
 
Chorus 1 [D Major] (0:46) 
IV I V IV I V 
V  I IV V I 
 
Instrumental Interlude 1 [D Major] (0:56) 
I  I  I  IV I V 
V  V  V  I 
 
Verse 2 [D Major] (1:07) 
I  I  I  IV I V 
V V  V  I 
I  I  I  IV I V 
V  V  V  I 
 
Chorus 2 [D Major] (1:30) 
IV I V IV I V 
V  I IV V I 
 
Instrumental Interlude 2 [E Major] (1:42) 
I  I  I  IV I V 
V  V  V  I 
I  I  I  IV I V 
V  V  V  I 
 

Bridge [modulatory] (2:04) 
VI   
IV IV V V I 
 
IV 
  VI   VI   VII   VII 
 
I 
II II V V 
 
Verse 3 [D Major] (2:21) 
I  I  I  IV I V 
V V  V  I 
I  I  I  IV I V 
V  V  V  I 
 
Chorus 3 (expanded) [D Major] (2:44) 
IV I V IV I V 
V  I IV V 
IV I V IV I V 
V  I IV V I 
 
Instrumental Interlude 3 [D Major] (3:03) 
I  I  I  IV I V 
V  V  V  I 
 
Vocal Outro [D Major] (3:15) 
I I I V 
V V V I 
I I I V 
V V V I 
I I I V 
V V V I 
 
Instrumental Outro [D Major] (3:48) 
I  I  I  IV I V 
V  V  V  I

6 

6 

( Major)

( Major)

( ) 

6

6

example 10. “Long Time Gone.” Form, harmonic analysis, and phrase rhythm.
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Key of D 44   @  q = 170 

 
 
 
 
 

LONG TIME GONE 
 (Dixie Chicks)   

IN) 1 1 1   <4 1 5 
 5 5 5 1 
 1 1 1   <4 1 5 
 5 5 5 1  
–––––––––––––––––––––––––––––––––––––––––– 

VR)  1 1 1   <4 1 5 
 5 5 5 1 
 1 1 1   <4 1 5 
 5 5 5 1 
–––––––––––––––––––––––––––––––––––––––––– 

CH)  4  1 5 4 1 5 

      5   1– ��3   4 5  
–––––––––––––––––––––––––––––––––––––––––– 

LN) 1 1 1   <4 1 5 
 5 5 5 1 
–––––––––––––––––––––––––––––––––––––––––– 

VR)  1 1 1   <4 1 5 
 5 5 5 1 
 1 1 1   <4 1 5 
 5 5 5 1 
–––––––––––––––––––––––––––––––––––––––––– 

CH)  4  1 5 4 1 5 

      4   1– ��3   4 5 1 
–––––––––––––––––––––––––––––––––––––––––– 

LN)  1 1 1   <4 1 5 
 5 5 5 1 
 1 1 1    <4 1 5 

 5 5 5 1 
BR) b6 b6 b7 b7 b3 
 b6 b6 b7 b7 
 1 1 5 5 
–––––––––––––––––––––––––––––––––––– 

VR) 1 1 1   <4 1 5 
 5 5 5 1 
 1 1 1   <4 1 5 
 5 5 5 1 
–––––––––––––––––––––––––––––––––––– 

CH) 4  1 5 4 1 5 

      4   1– ��3   4 5  
 4  1 5 4 1 5 

      4   1– ��3   4 5  
–––––––––––––––––––––––––––––––––––– 

LN) 1 1 1    <4 1 5 
 5 5 5 1 
–––––––––––––––––––––––––––––––––––– 

OUT) 1 1 1 5 
 5 5 5 1 
 1 1 1 5 
 5 5 5 1 
 1 1 1 5 
 5 5 5 1 
–––––––––––––––––––––––––––––––––––– 

OUT) 1 1 1 5 

 . . ..  

 . . ..  

 . . ..  

 . . ..  

 . . ..  

“Long Time Gone” (Dixie Chicks, 2002)  
Transcription in Neal 2007



Key of D 44   @  q = 170 

 
 
 
 
 

LONG TIME GONE 
 (Dixie Chicks)   

IN) 1 1 1   <4 1 5 
 5 5 5 1 
 1 1 1   <4 1 5 
 5 5 5 1  
–––––––––––––––––––––––––––––––––––––––––– 

VR)  1 1 1   <4 1 5 
 5 5 5 1 
 1 1 1   <4 1 5 
 5 5 5 1 
–––––––––––––––––––––––––––––––––––––––––– 

CH)  4  1 5 4 1 5 

      5   1– ��3   4 5  
–––––––––––––––––––––––––––––––––––––––––– 

LN) 1 1 1   <4 1 5 
 5 5 5 1 
–––––––––––––––––––––––––––––––––––––––––– 

VR)  1 1 1   <4 1 5 
 5 5 5 1 
 1 1 1   <4 1 5 
 5 5 5 1 
–––––––––––––––––––––––––––––––––––––––––– 

CH)  4  1 5 4 1 5 

      4   1– ��3   4 5 1 
–––––––––––––––––––––––––––––––––––––––––– 

LN)  1 1 1   <4 1 5 
 5 5 5 1 
 1 1 1    <4 1 5 

 5 5 5 1 
BR) b6 b6 b7 b7 b3 
 b6 b6 b7 b7 
 1 1 5 5 
–––––––––––––––––––––––––––––––––––– 

VR) 1 1 1   <4 1 5 
 5 5 5 1 
 1 1 1   <4 1 5 
 5 5 5 1 
–––––––––––––––––––––––––––––––––––– 

CH) 4  1 5 4 1 5 

      4   1– ��3   4 5  
 4  1 5 4 1 5 

      4   1– ��3   4 5  
–––––––––––––––––––––––––––––––––––– 

LN) 1 1 1    <4 1 5 
 5 5 5 1 
–––––––––––––––––––––––––––––––––––– 

OUT) 1 1 1 5 
 5 5 5 1 
 1 1 1 5 
 5 5 5 1 
 1 1 1 5 
 5 5 5 1 
–––––––––––––––––––––––––––––––––––– 

OUT) 1 1 1 5 

 . . ..  

 . . ..  

 . . ..  

 . . ..  

 . . ..  

“Long Time Gone” (Dixie Chicks, 2002)  
Transcription in Neal 2007



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

Bm9 vi9



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

Bm9 vi9 6-9 



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A/C# V6

Bm9 vi9 6-9 



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A/C# V6 5 _ 
7

Bm9 vi9 6-9 



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A7/C# V65



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A7/C# V65
57 _ 
7



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A9/C#



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A9/C# 59 _ 
7



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A9/C# 59 _ 
7

V7?6



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

Asus4 V4



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

Asus4 54 V4



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

Asus4 54 V4

Aadd6



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

Asus4 54 V4

Aadd6 Vadd6



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

Asus4 54 V4

Aadd6 Vadd6 56 



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A/E V64



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A/E 5 _ 
2

V64



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A/E 5 _ 
2

V64

D/A



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A/E 5 _ 
2

V64

D/A I64



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A/E 5 _ 
2

V64

D/A I64
1 _ 
5



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A/E 5 _ 
2

V64

D/A



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A/E 5 _ 
2

V64

D/A V64



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A/E 5 _ 
2

V64

D/A V64 56  4



“Gorilla” (Bruno Mars, 2012) 
Key of D 44   @  q = 70 

 

GORILLA 
 (Bruno Mars) 

  
IN) 6-           

 6-   
–––––––––––––––––––––––––––––––––––– 
 
VR)     6-     

 6-– ��
5   4 7̂                     b6  b7   

 6-     
 6-– ��

5   4 7̂                     b6  b7 
–––––––––––––––––––––––––––––––––––– 

PCH)  3- 6- 2 2- 
  
 4 5   
–––––––––––––––––––––––––––––––––––– 
 
CH) 1 b72 4    4 b6 b7               
 1 b72 4    4 b6 b7 
–––––––––––––––––––––––––––––––––––– 
 
VR)     6-     

 6-– ��
5   4 7̂                     b6  b7   

 6-     
 6-– ��

5   4 7̂                     b6  b7 
–––––––––––––––––––––––––––––––––––– 

PCH)  3- 6- 2 2- 
  
 4 5    

CH) 1 b72 4    4 b6 b7               
 1 b72 4    4 b6 b7 
–––––––––––––––––––––––––––––––––––– 
 

BR)    3-              6-   6-– ��5   
  

  

 3-              6-   6-– ��5       47     5   
–––––––––––––––––––––––––––––––––––– 
 
CH) 1 b72 4    4 b6 b7               
 1 b72 4    4 b6 b7               
 1 b72 4    4 b6 b7 
–––––––––––––––––––––––––––––––––––– 
 
OUT) 1 b72 4    4 b6 b7 
 1 

 

!

Synth & Perc Only 

Bass In & œœœ Œ œœœ Œ ∑

& œœœ Œ œœœ Œ ∑

& > > > >œ œ œ œ& > >>œ ‰œjœ Œ

& ˙ œœ ‰ œœ ‰..  
& ˙ œœ ‰ œœ ‰..  

Sparse & œœœ Œ œœœ Œ ∑

& œœœ Œ œœœ Œ ∑

& ˙ œœ ‰ œœ ‰..  

& ˙ œœ ‰ œœ ‰..  

& ˙ œœ ‰ œœ ‰..  
..  & ˙ œœ ‰ œœ ‰

& > > > >œ œ œ œ

U!

^ 

& > > > >œ œ œ œ& > >>œ ‰œjœ Œ

& ˙ œœ ‰ œœ ‰..  

&
6 5 3 6

œœœœŒŒ œœœœ œ ™™ œr ˙

&
6 5 3 6

œœœœŒŒ œœœœ œ ™™ œr ˙

..  & ˙ œœ ‰ œœ ‰

Full Band 

Full Band 

Full Band 

Synths Only 



“Gorilla” (Bruno Mars, 2012) 

Key of D 44   @  q = 70 

 

GORILLA 
 (Bruno Mars) 

  
IN) 6-           

 6-   
–––––––––––––––––––––––––––––––––––– 
 
VR)     6-     

 6-– ��
5   4 7̂                     b6  b7   

 6-     
 6-– ��

5   4 7̂                     b6  b7 
–––––––––––––––––––––––––––––––––––– 

PCH)  3- 6- 2 2- 
  
 4 5   
–––––––––––––––––––––––––––––––––––– 
 
CH) 1 b72 4    4 b6 b7               
 1 b72 4    4 b6 b7 
–––––––––––––––––––––––––––––––––––– 
 
VR)     6-     

 6-– ��
5   4 7̂                     b6  b7   

 6-     
 6-– ��

5   4 7̂                     b6  b7 
–––––––––––––––––––––––––––––––––––– 

PCH)  3- 6- 2 2- 
  
 4 5    

CH) 1 b72 4    4 b6 b7               
 1 b72 4    4 b6 b7 
–––––––––––––––––––––––––––––––––––– 
 

BR)    3-              6-   6-– ��5   
  

  

 3-              6-   6-– ��5       47     5   
–––––––––––––––––––––––––––––––––––– 
 
CH) 1 b72 4    4 b6 b7               
 1 b72 4    4 b6 b7               
 1 b72 4    4 b6 b7 
–––––––––––––––––––––––––––––––––––– 
 
OUT) 1 b72 4    4 b6 b7 
 1 

 

!

Synth & Perc Only 

Bass In & œœœ Œ œœœ Œ ∑

& œœœ Œ œœœ Œ ∑

& > > > >œ œ œ œ& > >>œ ‰œjœ Œ

& ˙ œœ ‰ œœ ‰..  
& ˙ œœ ‰ œœ ‰..  

Sparse & œœœ Œ œœœ Œ ∑

& œœœ Œ œœœ Œ ∑

& ˙ œœ ‰ œœ ‰..  

& ˙ œœ ‰ œœ ‰..  

& ˙ œœ ‰ œœ ‰..  
..  & ˙ œœ ‰ œœ ‰

& > > > >œ œ œ œ

U!

^ 

& > > > >œ œ œ œ& > >>œ ‰œjœ Œ

& ˙ œœ ‰ œœ ‰..  

&
6 5 3 6

œœœœŒŒ œœœœ œ ™™ œr ˙

&
6 5 3 6

œœœœŒŒ œœœœ œ ™™ œr ˙

..  & ˙ œœ ‰ œœ ‰

Full Band 

Full Band 

Full Band 

Synths Only 



“Gorilla” (Bruno Mars, 2012) 

Key of D 44   @  q = 70 

 

GORILLA 
 (Bruno Mars) 

  
IN) 6-           

 6-   
–––––––––––––––––––––––––––––––––––– 
 
VR)     6-     

 6-– ��
5   4 7̂                     b6  b7   

 6-     
 6-– ��

5   4 7̂                     b6  b7 
–––––––––––––––––––––––––––––––––––– 

PCH)  3- 6- 2 2- 
  
 4 5   
–––––––––––––––––––––––––––––––––––– 
 
CH) 1 b72 4    4 b6 b7               
 1 b72 4    4 b6 b7 
–––––––––––––––––––––––––––––––––––– 
 
VR)     6-     

 6-– ��
5   4 7̂                     b6  b7   

 6-     
 6-– ��

5   4 7̂                     b6  b7 
–––––––––––––––––––––––––––––––––––– 

PCH)  3- 6- 2 2- 
  
 4 5    

CH) 1 b72 4    4 b6 b7               
 1 b72 4    4 b6 b7 
–––––––––––––––––––––––––––––––––––– 
 

BR)    3-              6-   6-– ��5   
  

  

 3-              6-   6-– ��5       47     5   
–––––––––––––––––––––––––––––––––––– 
 
CH) 1 b72 4    4 b6 b7               
 1 b72 4    4 b6 b7               
 1 b72 4    4 b6 b7 
–––––––––––––––––––––––––––––––––––– 
 
OUT) 1 b72 4    4 b6 b7 
 1 

 

!

Synth & Perc Only 

Bass In & œœœ Œ œœœ Œ ∑

& œœœ Œ œœœ Œ ∑

& > > > >œ œ œ œ& > >>œ ‰œjœ Œ

& ˙ œœ ‰ œœ ‰..  
& ˙ œœ ‰ œœ ‰..  

Sparse & œœœ Œ œœœ Œ ∑

& œœœ Œ œœœ Œ ∑

& ˙ œœ ‰ œœ ‰..  

& ˙ œœ ‰ œœ ‰..  

& ˙ œœ ‰ œœ ‰..  
..  & ˙ œœ ‰ œœ ‰

& > > > >œ œ œ œ

U!

^ 

& > > > >œ œ œ œ& > >>œ ‰œjœ Œ

& ˙ œœ ‰ œœ ‰..  

&
6 5 3 6

œœœœŒŒ œœœœ œ ™™ œr ˙

&
6 5 3 6

œœœœŒŒ œœœœ œ ™™ œr ˙

..  & ˙ œœ ‰ œœ ‰

Full Band 

Full Band 

Full Band 

Synths Only 



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A7 V7 57 

Gmaj7 4maj7 



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

A7 V7 57 

Gmaj7 IV7 4maj7 



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

D7



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

D7 V7/IV



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

D7 V7/IV 17 



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

D7 V7/IV 17 

G7



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

D7 V7/IV 17 

G7 47 



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

D7 V7/IV 17 

G7 IVdom7? 47 



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

E7



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

E7 V7/V



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

E7 V7/V 27 



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

E7 V7/V 27 

B7



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

E7 V7/V 27 

B7 V7/ii



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

E7 V7/V 27 

B7 V7/ii 67 



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

C7 ??? b77 



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

C7 ??? b77 

C9/E ??? b79 _ 
2



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral

Nashville
Number

G/A 4 _ 
5



Nashville Numbers are Pop Symbols  
        with note names converted to scale degrees

For example, in the Key of D:

Pop 
Symbol

Roman 
Numeral
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Key of C 
68   e  = 94

Swing 16ths  

 

MISERY 
 (Pink) 

  
IN) 1           

 5-7 17 4 5+  
–––––––––––––––––––––––––––––––––––– 

VR)     1           
 5-7 17 4                     b6 7̂ 4-6 

      1 67 27   5  5
4
2 
     5º 5

 

–––––––––––––––––––––––––––––––––––– 

 VR)  1           
 5-7 17 4                     b6 7̂ b77 

     1 67   27 5
7
4   1 4         

1–��5  5+  
–––––––––––––––––––––––––––––––––––– 

CH)     1           
 5-7 17 4                     b6 7̂ 4-6      

    1 67   27 5
7
4   1 4 b3 2-7       1 

––––––––––––––––––––––––––––––––––––   

BR)  4  
 1– ��
3   2-7 5

7
4 
   
                   
4–��1  1    2- 1  

17
– ��
5    

     4   1– ��
3     27                               594   5+  

 

VR) 1           
 5-7 17 4                     b6 7̂ 4-6 

 1 67   27 5
7
4    

–––––––––––––––––––––––––––––––––––– 

SO)        1  
1
 –��b7             

1–��6  4       1  
1
 –��b7            

1–��6  4       

1 67   27 5
7
4 
   4     59

4 
 

–––––––––––––––––––––––––––––––––––– 

CH) 1           
 5-7 17 4                     b6 7̂ 4 

 1           
 5-7 17 4                     b6 7̂ b77 

     1 67   27 5
7
4    

1  77 b77       67    27 5+  

–––––––––––––––––––––––––––––––––––– 
 

OUT) 4  b36   27 b2 7̂ 17 

!

Drum & Piano Lead-In  

U!Freely 

...  
...  U!.. . 

. . . 

^ 

68& œ œ ‰ œ œ œ
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