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 Meter is the pattern of accented (and
unaccented) pulses in a piece of music

 Meter thus describes the rhythmic
organization of music

* Time signatures are traditionally used to
categorize the meter of music
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4/4, straight, double-time feel
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4/4, swung 8ths, normal-time feel
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4/4, swung 8ths, half-time feel
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4/4, swung 16ths, normal-time feel
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