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CHAPTER ONE
THE BACKGROUND



Music Theory/Analysis Research
on Harmony in “Rock”

* “A Corpus Analysis of Rock Harmony” (de Clercq & Temperley 2011)

« “Statistical Analysis of Harmony and Melody in Rock Music” (Temperley & de Clercq
2013)
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Music Theory/Analysis Research

on Harmony in “Rock”

“The So-Called ‘Flattened-Seventh’ in Rock” (Moore 1995)

Understanding Rock (Covach and Boone 1997)

Rock: The Primary Text (Moore 2001)

What to Listen for in Rock (Stephenson 2002)

“Making Sense of Rock’s Tonal Systems” (Everett 2004)

“The Melodic-Harmonic Divorce in Rock” (Temperley 2007)

“Analytical Methodologies for Rock Music” (Burns 2008)

The Foundations of Rock (Everett 2009)

“Transformation in Rock Harmony” (Doll 2009)

“Sectional Tonality and Sectional Centricity in Rock Music” (Capuzzo 2009)

“Triadic Modal and Pentatonic Patterns in Rock Music” (Biamonte 2010)

“A Corpus Analysis of Rock Harmony” (de Clercq & Temperley 2011)

“The Cadential IV in Rock” (Temperley 2012)

“Statistical Analysis of Harmony and Melody in Rock Music” (Temperley & de Clercq
2013)

“Modal Tonicization in Rock” (Clement 2013)

“Counterpoint in Rock Music” (Nobile 2015)

“Harmonic Functions in Rock Music” (Nobile 2016)

Hearing Harmony: Toward a Tonal Theory for the Rock Era (Doll 2017)

“Rock Harmony Reconsidered” (Osborn 2017)

» The Musical Language of Rock (Temperley 2018)

BACKGROUND



Music Theory/Analysis Research

on Harmony in “Rock” or “Pop/Rock”

“The So-Called ‘Flattened-Seventh’ in Rock” (Moore 1995)

Understanding Rock (Covach and Boone 1997)

Rock: The Primary Text (Moore 2001)

What to Listen for in Rock (Stephenson 2002)

“Making Sense of Rock’s Tonal Systems” (Everett 2004

“The Melodic-Harmonic Divorce in Rock” (Temperleg 2007)

“Analytical Methodologies for Rock Music” (Burns 2008)

The Foundations of Rock (Everett 2009)

“Transformation in Rock Harmony” (Doll 2009) .

“Sectional Tonality and Sectional Centricity in Rock Music” (Capuzzo 2009)

“Triadic Modal and Pentatonic Patterns in Rock Music” (Biamonte 2010)

“A Corpus Analysis of Rock Harmony” (de Clercq & Temperley 2011)

“The Cadential IV in Rock” (Temperley 2012) .

”Statés(’gllcg; Analysis of Harmony and Melody in Rock Music” (Temperley & de Clercq
“Modal Tonicization in Rock” (Clement 2013)

“Counterpoint in Rock Music” (Nobile 2015)

“Harmonic Functions in Rock Music” (Nobile 2016)

Hearing Harmony: Toward a Tonal eo(rﬂ ;or the Rock Era (Doll 2017)

“Rock Harmony Reconsidered” (Osborn 2 )

The Musical Language of Rock (Temperley 2018)

“British Pop-Rock Music in the Post-Beatles Era” (Spicer 2001)
“Neo-Riemannian Theory and the Analysis of Pop-Rock Music” (Capuzzo 2004)
“Retrogressive Harmonic Motion... (in) Pop-Rock Music” (Carter 2005)
Expression in Pop-Rock Music (Everett 2008)

“Quitar Voicing in Pop-Rock Music” (Koozin 2011)

“Anti-Circles as... Model for Harmonic Motion in Pop-Rock Music (Traut 2015)
“Fragile, Emergent, and Absent Tonics in Pop and Rock Songs” (Spicer 2017)
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Genre Share of Listenership in the U.S.,
2016 Year-End Report (Nielsen 2017)

Rock 29%
R&B/Hip-Hop 22%
Pop 13%

Country 10%
Dance/Electronic 4.9
Christian/Gospel 3%
Latin 3%
Holiday/Seasonal 2%
Jazz 1%

Classical 1%

Children’s 1%
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Genre Share of Listenership in the U.S.,
2016 Year-End Report (Nielsen 2017)

Rock  29%
R&B/Hip-Hop 22%
Pop 13%

Country 10%
Dance/Electronic 4.9
Christian/Gospel 3%
Latin 3%
Holiday/Seasonal 2%
Jazz 1%

Classical 1%

Children’s 1%
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Harmony in Country Music

Harlan Howard: Country music is “three chords
and the truth” (in Dansby 2002).

BACKGROUND



Harmony in Country Music

Harlan Howard: Country music is “three chords
and the truth” (in Dansby 2002).

Jocelyn Neal: “Musically, there is a pervading
misconception that (country music) relies on
three-chord harmonic progressions” (1998, 322).
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Harmony in Country Music
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Harmony in Country Music
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CHAPTER TWO
THE METHODS



The Nashville Number System Fakebook
(de Clercq 2015)

| = NUMBER
2 SYSTEM

From the honky tonks on Lower Broadway to the studios

on Music Row to the stages of the Ryman Auditoriumand 200 COUNTRY SONGS INCLUDING:

the Grand Ole Opry, professional country musicians rely ILUE EYES CRYINGIN'THE RAIN « THE.DANCE » FOLSOM PRISONBLUES
on the Nashville Number System every day to draw up HE STOPPED LOVING HER TODAY * IN-COLOR * MEAN -« YOUR CHEATINUHEART
their song charts. While the Nashville Number System is

powerful enough to be used by the top session musicians

today, it is simple enough to be understood by those

who know only a few chords. Whether you play guitar,

bass, keyboard, drums, banjo, mandolin, or another

instrument, the Nashville Number System is the best

method available for you to build your repertoire of

songs and learn what makes those songs tick.

What better way to learn than playing along with some of
country music’s greatest hits? This book includes charts
for 200 of the best-known and well-respected songs
in the history of country music. Although no lyrics are
included, each chart conveys the harmony, key, meter,
rhythm, phrase structure, instrumentation, arrangement,
and form of the song—all on a single piece of paper. An
introduction'is also included that explains the system in
detail. Ultimately, becoming an expert at the Nashville
Number System will make you not only a better player
but a more versatile musician.

U.S. $19.99
ISBN 978-1-4950-1409-3
51999
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Chart of “80’s Ladies” (K. T. Oslin, 1987)
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Encoded Excerpt of “80’s Ladies”

Title: 80's Ladies
Artist: K. T. Oslin
% Copyright: 1987
[Key: C]

[Meter: 4/4]

[ Tempo: QN = 100]
[Feel: Normal]

o°

o\°

In: 12 12/3 42 594
12 12/3 42 594
Vr: 1 2-7 1/3 42
1 (164 <1) 1 5
1 2-7 1/3 42
1 (164 <1) 5 5
1 57
Ch: 1 (l.. 5) 4 4
1 1M9 6- 6- 6-
5 5 5 5
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Songs in the

Rolling Stone magazine
“500 greatest songs of all time”

Rank Title Artist Year
1 Like a Rolling Stone Bob Dylan 1965
2 Satisfaction The Rolling Stones 1965
3 Imagine John Lennon 1971
4 What’s Going On Marvin Gaye 1971
5 Respect Aretha Franklin 1967
6 Good Vibrations The Beach Boys 1966
7 Johnny B. Goode Chuck Berry 1958
8 Hey Jude The Beatles 1968
9 Smells Like Teen Spirit Nirvana 1991
10 What’d I Say Ray Charles 1959
11 My Generation The Who 1965
12 A Change Is Gonna Come Sam Cooke 1964
13 Yesterday The Beatles 1965
14 Blowin’ in the Wind Bob Dylan 1963
15 London Calling The Clash 1980
16 I Want to Hold Your Hand The Beatles 1963
17 Purple Haze The Jimi Hendrix Experience 1967
18 Maybellene Chuck Berry 1955
19 Hound Dog Elvis Presley 1956
20 Let It Be The Beatles 1970




Sources for the Songs (de Clercq 2015)

- Academy of Country Music. 1967-2014. “Single of the Year.”

« Academy of Country Music. 1967-2014. “Song of the Year.”

« Allmusic. 2015. “Country Song Highlights.”

« American Music Award. 1974-1995. “Favorite Country Single.”

 Billboard. 1946-2014. “Year-End #1 Country Singles.”

 Billboard. 2014. “Top 70 Country Songs 1989-2014.”

 Billboard. 2008. “Billboard 50th Anniversary Charts: All-Time Top
Country Songs.”

» Country Music Television. 2003. “CMT 100 Greatest Songs of
Country Music.”

« Country Music Association. 1967-2014. “Single of the Year.”

« Country Music Association. 1967-2014. “Song of the Year.”

- Nashville Songwriters Association International. 1967-2014.
“NSAI Song of the Year.”

« The Recording Academy. 1965-2014. “Grammy Award for Best
Country Song.”

* Rolling Stone. 2014. “100 Greatest Country Songs of All Time.”

« Taste of Country. 2012. “Top 100 Country Songs.”
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A Meta-List of Country Songs

. v v
. = = L[N
l Merge & Center v Y Conditional Format Cell Insert Delete  Format Sort& Find & Create and Share
Formatting as Table Styles ’ Filter Select Adobe PDF

Artist Year BB70 BB50 BBYE GCS CMAI CMA2 ACV

10 He Stopped Loving Her Today George Jones 1980 N \a4 A4 '
9 | Hope You Dance Lee Ann Womack 2000 wW W w
9 Amazed Lonestar 1999 4 27 I N
9 Rhinestone Cowboy Glen Campbell 1975 6 I 4
9 Behind Closed Doors Charlie Rich 1973 A4 A4 w
8 Live Like Your Were Dying Tim McGraw 2004 13 I A4 \A4 W
8 Chattahoochee Alan Jackson 1995 42 I N 4 w
8 | Swear John Michael Montgomery 1995 50 I A4 w
8 Forever and Ever, Amen Randy Travis 1987 w W w
8 Always on My Mind Willie Nelson 1982 I W A4 w
7 Need You Now Lady Antebellum 2009 I A4 w
7 Where Were You (When the World...) Alan Jackson 2001 A4 A4 w
7 Friends in Low Places Garth Brooks 1990 26 N w
7 Lucille Kenny Rogers 1977 N W w
6 The House That Built Me Miranda Lambert 2010 N A4
6 Holes in the Floor of Heaven Steve Wariner 1998 N \a4 A4
6 It's Your Love Tim McGraw and Faith Hill 1997 7 I N
6 Strawberry Wine Deana Carter 1997 N W w
6 Achy Breaky Heart Billy Ray Cyrus 1992 4| N w
6 Before the Next Teardrop Falls Freddy Fender 1974 N w

+  191%
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CHAPTER THREE
THE RESULTS



Songs with X or Fewer Chords

RESULTS

1 chord
< 2 chords
< 3 chords

NN 200
O 0.0%
3 1.5%
23  26.95%



Songs with X or Fewer Chords

NN 200

RS 200~

1 chord 0 0.0%
< 2 chords J 1.5%
< 3 chords 53 26.5%

2.5%
5.0%

28.5%

RESULTS * Temperley and de Clercq (2013)



Songs with X or Fewer Chords

< 2 chords J 1.5%
< 3 chords 53 26.5%

NN 200 |RS 200*
1 chord 0 0.0% 2.5%
5.0%
28.5%
48.0%

< 4 chords| 100 50.0%

RESULTS * Temperley and de Clercq (2013)



Triad Types in the NN 200,
Ranked by Frequency

Triad Instances
I 4,602 32.7%
\Y 3,586 25.5%
1\ 3,360 23.8%

Instances of I, IV, V in NN 200: 82%
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Triad Types in the NN 200,
Ranked by Frequency

Triad Instances
I 4,602 32.7%
\Y 3,586 25.5%
1\ 3,360 23.8%
vi 851 6.0%

Instances of 1, IV, V in NN 200: 82%

Instances of I, IV, V in RS 200: 79%
(major-key songs only)

RESULTS



Triad Types in the NN 200,
Ranked by Frequency

Triad Instances
I 4,602 32.7%
\Y 3,586 25.5%
1\ 3,360 23.8%
vi 851 6.0%

Instances of 1, IV, V in NN 200: 82%

Instances of I, IV, V in RS 200: 79%
(major-key songs only)

Instances of 1, IV, V in early CP: 75%
(c. 1700 — 1830, Budge 1943)

RESULTS



Root Motion in Common-Practice Music
(Temperley 2009)

350
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100
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0

M Progressive M Retrogressive

RESULTS



Root Motion in Rock Music
(de Clercq & Temperley 2011)

2500
2000
1500

1000

C-P Music 500

+4th/-4th  —3rd/+3rd +2nd/-2nd

YR B Progressive M Retrogressive

B Progressive M Retrogressive

RESULTS



Root Motion in Country Music

(the NN 200)

C-P Music

B Progressive M Retrogressive

RESULTS

5000
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4000
3500
3000
2500
2000
1500
1000

500

B Progressive

+4th/-4th  -3rd/+3rd +2nd/-2nd

M Retrogressive

Rock
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