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== KEY? ==
“Get Lucky” (Daft Punk, 2013)
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== CHORD? ==
“Mannequin” (Katy Perry, 2008)
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“How do I get closer to you ... 999
... when you keep it all on mute;
1111 .
How will I know ... 1V
... the right way to love you?”



“Mannequin” (Katy Perry, 2008)

“How do I get closer to you ... i
... when you keep 1t all on mute;




== MELODY? ==

“I Can’t Make You Love Me” (Bonnie Raitt, 1991)
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i ze me, 'cuz I can't make you_love me_ if you_ don't.____




“I Can’t Make You Love Me”
(Bonnie Raitt, 1991)
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== TEMPOQ? ==
“Sicko Mode” (Travis Scott, 2018)
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It’s ab-so-lute, I’'m back re-boot,| LaFer-rari, to Jam-ba Juice,

T T/,

We back on the road,they jump-in’ off, no par - a chute.

Tempo ~ 78 BPM




“Sicko Mode” (Travis Scott, 2018)

It’s ab-so-lute, | I'm back re-boot,| La-Fer-ra-ri, to Jam-ba Juice,

W ST T T, ~ 156 BPM

We back on the road, they jump- in’| off, no par-a chute.




== TEMPO? ==
“Tainted Love” (Soft Cell, 1981)
Drums ~ 144 BPM Length > 15 sec

“Sometimes I feel I’ve gotto . . .
... Run away, I’ve got to . . .
... Get away from the pain you. . . .

... Drive into the heart of me . . .
... Thelove...”

“Tainted Love” (Pomplamoose, 2018)
Drums ~ 84 BPM Length <13 sec



== METER? ==

“Norwegian Wood” (The Beatles, 1965)
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I once had a girl, or should I say, she once had me.
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I once had a girl, or should | say, she once had me.
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I once had a girl, or should I say, she once had me.




== FORM? ==
“Today” (Smashing Pumpkins, 1993)

Part | Dyn. R1 R2 R3 R4 R5 R6
Al | soft | Vi ch | ch | vr | v | Wwr
Bl N loud . Ch : Vr |Bridge| Ch [ PreCh | PreCh

A2 soft Vr Ch Ch Vr Vr Vr

B2 loud Ch Vr |Bridge| Ch [ PreCh | PreCh

A3 loud Vr Ch Ch |[Bridge| Ch Ch

B3 loud Ch Vr |Bridge| Ch [ PreCh | Bridge

A4 loud Vr Ch Ch | Outro | Ch Ch




THANK YOU!
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